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By LESLIE COURSE

B lender, auburn-haired Emily

Hemdier, a guitarist who won e
18] Jazrz Woman of the Yoar
ANAR |.|.. LU B !'lll"ﬁl!".llh" Tor the banddstand
at California's ]!lltl.lq*n:'_'.-' Jazz Festival
last fall when a fast-food vendor .'I.‘I-E!!I.‘d..
“Are vou carrving somebodys guitar
for him?”

The “him™ was instinctive becanse
over since the birth of ragtime, the
forcrunner of jurz, almost overy fa
mos jaze instrumentalist has been a
man. But Bemler, one of many samen
wivn are finding their way into this
traditionally male art form, has been

collectimg awards amd other kinds of
recogmition in jaes circles for L3 years,

The traditional jazz environment
of bars, nightelubs, hotels amd road-
hoses was Imq{ consicherntd unsecmiby
for a woman. Furthermore, until the
1405 it was thought to be unladylike
fovr a0 womnan to play & wind or percus-
sion instriment, 5o maost of those who
did find fame and fortune were
vocalists,

A foew gifted instrumentalists per-
severed, among them Marian
MePartland and Mary Lou Williams. In
recent decades, with the explosion of
niw stybes and the growing popularity
of this demanding musical form, more
andd meore enrcer-minded wormen have
hespced for the big-city jaes scenes,

Vet audiences are =il .-:l.lr':-'ri.-w-c!
wheen Th.t'_'r' S0 Al WIETIAN ],:lgl_l,'i.rlg Lhe
drums. Of several pogalar women per-
cussionisis, the most notable is 24-
year-old Terri Lyme Carrington. She's
well avware of her novelty, " Peopde look
al e when |1 ]llu_\.'," shie Sdys. ALl
dbenees say, "Wow, thal was a girl, She
can swing, she can plag'™

In Harry Belafontes 1984 movie,
Beat Street, Carrington drmmed on
sereen. Later, she toured with star
saxophonist Winme Shorter and was
part of David Sanborn’s summer
Waorld “Tour. She started 1980 with a
new kind of bang, auditioning for
Arsenio Hall, the Paramount television
talk-show hast, and dazzling both host
and viewers as drummer for the
show's progressive electronic group.
Moww l_“:trring:nn, wha lives in Los An-
gl.-"'h'r-. 1= r:2|J-l||'|,|."I i hiaties o o her
riew pecond, “Raeal Ll Slllr_l,';" Furr T
as a leader

arvingion never worried about
baring! & wioman in a man’s world
because hiack in Boston, whens
she grow up, her father, Sonny, always
encoiraged her to use her talents, A
horn player himself, he introdeced
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Terr to the H:nx_uph-.:nlu.-, whikch she
played until she lost her frond baby
tecth at age seven, Unable (o Blow the
hworn, she took over a set of drums that
had belonged to her late gramdfather,
who played with Fats Waller, Duke
Ellington and Sammy Davis Jr Her
delighted father sent her to study with
Keith Copeland, an acclaimed teacher
al Bostons Berklee School of Music
Between the ages of 10 and 12, she
played with a wide range of estab-
lishisd musicians, from Dizzy Gillespie

[LLTE NPT AT

amd Oscar Peterson to Joe Williams
and Rahsaan Roland Kirk.

By the time she moved to Mew York
at 15, Carrington was being sought out
by such jazz greats as Stan Getz,
Woody Shaw, James Moody, Lester
Bowie and Pharoah Sanders. She was
filled writh energy On the bandstamd.
her bright face radiated high spirits,
and bBetween sets she mingled con
lidently with male colleagues,

“If men have feelings of prejudice
against me, I don’t pick up on them”

“PEOMLE LDDu. AT
WE WHEN | PLAT.
AUDIERCES S&Y
“WOW, THAT WRE
H Gl SHE

CAN SWING, SEE

AN LRy "

Tl

CARRINGTON



SHE COMPOSES

N BER KFAETMENT
IN SHEEFSEEMD BAT,
A LT BROCKLYN
FISHING WILLAGE
THET REEFS BER

TRANGUAL.

I

REMLER

sl says. *1 get along with men musi-
clans aml always hawe”

very FEUSIe D, PN OF WOIrsan,

st finegd o menlon t“.-irrinp,lnn

wis ucky Lo have one in her
PR ] ﬂl.mil:,'.{'rl.lill'l.l‘l:-:l Emil:.r Remler, on
the oiher hand, had o make her own
wiry indo the limelight. The daughter of
o suburban New Jorsey meat brokier
and a housewife, Remler also sttended
the Berklee School of Music, Orne da
when she was at home practicing, her

mother interrupled: "When are vou
going to sing? Where are the words™™

'|'|1|:r|.|'|.f|1 ||r¢1|_|.|| af hir 1:|.'|.|.|]{||L1-r,
Bemlers mother was bowildesed by
bwirr |1iuu-:i-::-|1 Towr I:H-IH:||.| S T
lished pcousiae s Ut featiires firve
bechmbgue, heated playing amnd solos of
dlivzzling impeovisation. It takes years
for even an inspleed player to baild
prowess, 40 the determined Remler
renled a room inoa nearby seaside pe-
sorl and spent a lomesoms summer
practicing, listening to musie and
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practicing some more. By September,
at 18, she was ready for New Orleans,
There she began working hard with
a rhythm-and-blues group, teaching
20 students a week, and plaving with
Wynton Marsalis, Bobby MeFerrin
and Den Vereen, She was highly self:
critical, but in 1978, when Funed jas
puitarist Herb Ellis came to town to
perform, she worked up her nerve
and asked him for a lesson and help
in repairing ler guitar They farmmed
together and Ellis was impressed

NEAT R LREd

Within a month, at Ellis’ hehest,
Kember had been invited to perform
with him and others on a “Greal
Cruitar” bill at the Concord Jazz Feg
tival, The invitation came from the
headd of the Coneord Record lnbel, for
whom she has since recorded seven
critically acelaimed albums. Her most
reent albwirm, released this year, was 5
departure for her — all original
CONTTPERSL0NS,

Hemler, 31, composes in her apari-
ment in Sheapshead Bay, a quiet

“I WALKED [N AHD
STAETED T0 FLAY.
ART BLANEY LOOKED
WP AND SN A

DIFFERENT FACE AT

|
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Brooklyn fishing village that keeps her
irangul, she savs, Her Iri|'|1||:-.'|'|1p with
Mew work-hased trombonist Jay Ashlbay
|'|-|'||"|-:~.'. toeis, Bl the tarmeol she 1=~;|h-[i-
enced weveril VOELUTS Ao, N irying o
combine a global performing schedule
with marriage, remaing vivid. “All |
:I'l?':l“:l." mieedd i life these -:1:|_l.=.- 1% 41N
airpaort,” she says,

uecess came more slowly for
E zesty, glamorous pianist Joanne

Brackeen. Forty wears ago, in
Yeptura, Californin, she taught herself
o play piana by car using her parents’
Frankie Carle records, “I0 was jusi
something | liked to do,” she savs,

By her bt teens shie was playing in
Jazz clubs in nearby Los Angeles,
where ghe Jammaed with Daexter
Gordon and Harold Land. Brackeen

lovedd the ' O] 00 AT 1'\1Ilt|||l:|'\-i| = of
i .|:|..-:.-:" Saxoponist Cirnedbe Cofe-
man mosl of all. Her Tisoination with
hi= revedulionsary spiril, though, 'I;:-|nl
her plgeon-Taoled in the 1RG0S jues: sub
ciltiire known as the avante |.!:|.|'v|||-_
ardd altes marrying saxophonis
Charles Brackeen and having four
children, she found litile tme o
e fie .

In the "Gis the Brackesns moved bo
MNow York to be near othor _i:’u..-! L1 G|
cians aml clubs, One night in 1968,
Joanne went to hear drommer Art
Blakeys high-decibel, enorgetic growp,
“The band soumded so good,” she mo-
ciulls, "t the vourg pianoe player whea
huad just been hired couldn't play the
roasiee, Sa 1 walked inoand started to
pay: At BHakey looked up and saw @
chfferemd face ol the pianc. After that,

MARIAN MCPARTLAND:
JAZZ CRUSADER

n & jazz world once consisting predominantly of

black Amserican men, British-born pianist Marian
McPartland has mads ber mark. At 69, she still
roachas sut to the public with lber fingors firmly on

her life.
Her crusade for the appreciation of jazz ks what

keeps ber active. “I just ke to keop busy,” she says. |

musicians she has worked with into a book, A iw
Good Thme, published in 1987,

McPartland belicves stroagly in the Enk betwesn
music and Biteracy, amd has conducted workshops an

- jarz and literature. This fall, in association with the
: Mew York Public Library, she led “Toddber lazz,” a

workshop that feaches nersery rivymes with the abd
of jazz and dance, McPartland's goal, she says, ks to

. provide a “chance for kids to hoar jazz ond to know
the keyboard, bringing Bsteners closer (o the lowe of

“it gives me something to look formard to.” :

“Busy’’ may not be a strong encugh word to do-
scribe McPartland, After almost 50 years of per- -
forming, she maimtains a full schedube of concerts -
and festival appearances — she’s already booknd ~ ©

12th year, Guests have inchaded nearly every jazz
figwre alive, and earlier this year “*Piano Jazz"™ won
a Corperation for Public Broadcasting sward.
McPartland slso leads workshops and records
albems for the Concord Recerd label.

She compiled several of her articles sbout jarz

it evists. These artists chould be their heroes."”
—Dphra Al

D McPartiand sees & Bak bitwiin misic snd ilorasy.

inih Himid



W Wend o .f:=|.|:'u-1.|1." H|;|.'|q_'1'|.' risferredd to
Brackecn as his daughter and gave ber
Freedom to play long solos, Afver two
VEArs she wenl o work for other
woll-known IMALSICILNS, im‘lmlin}: Joe
Henderson and Stan Gete,

A1 e she worked on intenze, dis-
sonant compasitions bul never aban.
doned the traditional dwthmic feeling.
She knesw how to |:'|Ii|'_l.' with ragilurous
ermobion and il'l'l.'l.;t_[i nalion, sl AT R
menting with unusnal harmonies bed
her to deliver such familiar songs as
“lust Ome of Those Things" in a freah
wiy The public loved her intelligent,
often soaring interpretations.

Sov cliel an influential jaze pianist, Bl
Exvans, who recommendsd her to his
manager in the late Tk When her
marriage ended a few years later and
her chibdren strock out om thedr owmn,
Brackeen was ot st ready for a full-
tirme career In 1987 and 1988 her group
performed to greal applause at the
Chicago Jaer Festival.

The 5l-year-old Brackeen played in
Europe four times this past vear and
Irequently endertains at the Cafe des
Cogsiing in Toronto, a showcase for
jare pimnisis, She is e only woman
plaving in the modern idiom who ap-
pears Uhere pefularly,

Jaze's rising wommen siars are com-
batting old prejudices by devoting
themaelves singlemindedly o their
work. Band leader Charly !-'l_"n'-ii.]]. wihi
Was Uim' f'rl”f‘ﬂ]!l]t".q- l:‘ln.lmn'u-r 1 ||'||.-
“ls and now teaches in a comenuinity
ool |E'|EE. has hired seven woaien for lis
band ower the vears. “"AllL care aboat is
respect, dedication, plaving ability and
talent.” he says. “Women (reguently
have more sensitivity and devotion to
juzz than men. And jazz is about
sns ity [ ]

Mt Joorkaw Lawdip Cromree hies weitfon &
biggprmpnhy of Joo Willlams amd o Mistary of
ress simgers sirce Lowls Armatroag. e book
it N ol el fowrs s pafdiohd

i of g,

THUNDERBIRD COMES
FULL CIRCLE

A erasy” fuvesbaied vebines e the
shonirroon_foar

By KERRY 0"ROURKE

hen Edward Williamson !
of McHenry, Tllinois §3
bought & Starmist Blue F
Thunderhird in 1957, his
friends thought him impractical.
But 32 years later, affer he sold it
for & $27,000 profit, they wene im-
pressed by his bisiness acumen.
Willilamson, now T0, bought the
car for 83,000 off the showrosm He bought the T-bird
floor &t Lyons Ryan Ford-Lincoln-  for 53,000 = 1957,
Mercury in Antioch, Illinois. Thirty-two years later,
“When we boaght it, evervhody be sold it back for a
thought we were cragy,” he said. 527,000 profit.
“That was a lot of money 1o pay fora
car,” When Williamzon recently wrote (o e owners of the
dealership to tell them he was selling the car, they bought
it back four dags later, The Thanderbird kad only 0,000
il on it and sported the ooginal paind job. It now rests
o6l & dainbess-stes] platform in the dealership showroam,
whene it's attracting a new gereration of admirers.
Willinmsen, a retired purchasing sgent, sas he'll miss
ovming the car. “We enjoyed driving it arcund becase it
created so much attention,” be says, "I was wonderful to
#0 on trips with, and we never kad peobbems with B
Willinmson and his wife, Shirkey, trvebed to the West in
the car, visiing Glacker and Yellowstone rational parks
and the Grand Carpon, They didn't drive it mech after
that, bat Williamson plans to visit the car now and then.
Larry Ryan, who sobd the Thunderbind to Williamson
thres manths alter he opened the Antioch deslership, may
accasimlly drive the car. There have been offers for it,
hut this time the Thunderbird i= not for salke [ ]

Edwerd and Shirkey Willlamsesn nwow drice o J9588 Towrus. Tl us
abnd powr fovevite Sl B pay SI00 S ok sty e pubdich. Lima
prrr qecown! o JN wonds owa dnckeds o slfaddresend, somped
eavedope | pou wand your eetry refarmea. Semd o: My Faverite ar,
Ford Toma, Owe Miinedr Cenler, I Exe! WBocker Dri, Suile 7040,
Chiceagn, JL G0N
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